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simplicity and vigour worthy of the temples which they
adorned.1 On the whole the art of Dieng is characterised
by a sobriety and dignity which reminds us of the Indian
temples of the Gupta period.

The images found in the plateau of Dieng belong
exclusively to the Brahmanical pantheon. We have images
of Siva, Durga, GaneSa, Brahma and Visnu. The temples were
thus Brahmanical, and to judge from the extant remains,
mainly of Saivite character. The representation of the three
chief gods with their riders is very important from iconographi-
cal point of view. For the riders have all human bodies, and
only the head of a bull or a swan, or the beak of a bird
on the human body indicates the riders of Siva, Brahma and
Visnu.

A general view of the architectural remains of Dieng
indicates that it was a holy place of pilgrimage rather than a
town with a considerable number of settled population.
Beyond the normal requirements for priests and servants of
the temples and the occasional rush of pilgrims, there are no
vestiges of a large number of dwelling houses, and there is
hardly any space for the accommodation of a large population.
The Dieng or Dihyang, to call it by its old name, thus
resembled the Jaina City of Temples in India, such as
Satrunjaya or Palitana. "We learn from the Chinese accounts
that the king of Java visited it once a year, and presumably
the nobles and other classes of people made occasional
pilgrimages to this holy place.

To the south and east of the Dieng Plateau we come across
the ruins of a large number of ancient temples. To judge from
a number of inscriptions scattered about in the neighbourhood,
they belong probably to the middle of the ninth century A.D.
The isolated remains also indicate that they were mainly
Saivite in character. These temples, built on the standard
type, offer sometimes examples of exquisite decoration.

j.   Detailed discussion of sculpture will be found in Chapter II,